LESSON THREE

PRACTICAL EXERCISE

The following items will test your understanding of the material covered in this lesson.  There is only one correct answer for each item.  When you have completed the exercise, check your answers with the answer key that follows.  If you answer any item incorrectly, review that part of the lesson which contains the portion involved.

1.
The speed of  your  preparatory beat sets the

A.
style.

B.
dynamics.

C.
tempo.

D.
All of the above are correct.

2.
The ready position is at the “and” of beat __________ for the entrance indicated in Figure 1.

A.
1

B.
2

C.
3

D.
4

[image: image1.png]Ensemble Entrance





Figure 1. Question 2.

3.
One of the ways to perform a fermata is with a short caesura.

A.True
B.False

4.
What beat should you give as a preparatory beat for the entrance indicated in Figure 2?

A.
1

B.
2

C.
3

D.
4
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Figure 2.Question 4.

5.
What beat should you give as a preparatory beat for the entrance indicated in Figure 3?

A.
1

B.
2

C.
3

D.
4
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Figure 3.Question 5.

6.
What beat should you give as a preparatory beat for the entrance indicated in Figure 4?

A.
1

B.
2

C.
3

D.
4
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Figure 4Question 6.

7.
When a fermata is followed by a pause, the pause is known as a caesura.

A. True
B. False

8.
The fermata may be performed with no caesura, a short caesura, or a long caesura.

A. True
B. False

9.
When performing a fermata with a short caesura, you cut and ____________________ in one movement.

A.
stop all baton motion

B.
release the ensemble’s note

C.
prepare the ensemble’s next entrance

D.
continue directly to the ensemble’s next entrance

10.
Which of the following rhythms is indicated in Figure 5?

A.  
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B.  
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C.  
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D.  
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Figure 5. Question 10.

11.When performing a fermata with a long caesura, you do the cut and preparatory beat in _________movements.

A.
similar

B.
separate

C.
concurrent

D.
consecutive

12.  Since the preparatory beat is a passive gesture, no impulse of will needs to be shown.

A. True
B. False

13.
When performing a stop cut, use a _____________________________ of the baton and stop all motion at the _____________________

A.
flick, ictus

B.
circular motion, ictus

C.
flick, top of the rebound

D.
circular motion, top of the rebound

14.
To prepare the ensemble’s entrance after the fermata in Figure 6, you should first move the baton toward the

A.
ictus of beat two.

B.
“and” of beat two.

C.
ictus of beat three.

D.
“and” of beat three.
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Figure 6. Question 14.

15.
Entrances that fall after the beat should be prepared as if they were on that beat.

A. True
B. False

16.
If you ended the rhythm in Figure 7 with a circle cut, it would stop on beat

A.
1.

B.
2.

C.
3.

D.
4.
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Figure 7. Question 16.

17.
Which of the following should be considered when determining the duration of the final note of an arrangement?

A.
Staccato or legato markings

B.
Style and tempo of the music

C.
Composer’s intent of how the music should be performed

D.
All of the above are correct.

18.
If a fermata is followed by a rest, the conductor must decide whether or not there should be a caesura.

A. True
B. False

19.
If the ensemble is supposed to play on beat two in triple meter, the ready position (for the baton) should be

A.
beat three.

B.
the “and” of beat three.

C.
beat one.

D.
the “and” of beat one.

20.
The ready position for a preparatory gesture when the entrance is on beat four in quadruple meter is

A.
beat two.

B.
The “and” of beat two.

C.
Beat three.

D.
The “and” of beat three.

LESSON THREE

PRACTICAL EXERCISE 

ANSWER KEY AND FEEDBACK

ItemCorrect 

Answer and Feedback

1.
C.
tempo

(Part A, paragraph 2)

2.
B.
2

(Part A, paragraphs 6a (1) (c) and 7d)

3.
A.
True

(Part B, paragraphs 9 and 12)

4.
B.
2

(Part A, paragraph 7c (1)

5.
D.
4

(Part A, paragraph 7a (1)

6.
B.
2

(Part A, paragraph 7f (1)

7.
A.
True

(Part B, paragraph 9)

8.
A.
True

(Part B, paragraph 9)

9.
C.
prepare the ensemble’s next entrance. 

(Part B, paragraph 12)
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10.
C.


(Part C, paragraphs 16a and b)

11.
B.
separate

(Part B, paragraph 13)

12.
B.
False

(Part A, paragraph 5)

13.
C.
flick, top of the rebound

(Part C, paragraphs 17a and c)

14.
B.
“and” of beat two.

(Part B, paragraph 13e)

15.
A.
True

(Part A, paragraph 4)

16.
C.
3.

(Part C, paragraph 16C (2))

17.
D.
All of the above are correct.

(Part C, paragraph 15)

18.
B.
False

(Part B, paragraph 10 NOTE)

19.
B.
the “and” of beat three.

(Part A, paragraphs 6a (2) (a) and 7e)

20.
B.
the “and” of beat two.

(Part A, paragraphs 6a (1) (c) and 7d (1)

